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IMPROVISATION WORKSHOP
with Wm. Glenn Osborne

Saturday, October 14

9:30 a.m. to 12 noon
Cathedral of Mary Our Queen

5200 N. Charles Street, Baltimore MD 21210

Music is a language. Through it we express joys and sorrows
beyond words. Composers across the centuries have given us pieces crafted
in the language of music that we perform repeatedly. We trust in their skills
and creativity to create the atmosphere or transmit our feelings to others.

In our spoken language however, we do not rely upon great writers to
express ourselves. Imagine trying to have a conversation where you could
only quote Shakespeare. While we may not be great writers or even great
orators like Abraham Lincoln or Martin Luther King, Jr., we are all capable
of putting words together and conveying our thoughts to another person in
a coherent manner.

For me, improvisation becomes the ability to converse in the
language of music. When we enter the world of music, why do we suddenly
lose faith in our own ability to communicate? Everyone learns his or her
native language, and perhaps a few others. All musicians should learn not
just to recite the music others have provided but to create their own
expressions in music. Complex sentences and large structures are not
required in our everyday conversations. Why should we consider a good
improviser only someone who can make complex music? To improvise
well should be as easy as speaking a well-constructed sentence.

For the workshop on October 14, I want to help you learn to
express yourself in music. Whether you are an advanced or beginner
organist, skilled improviser or scared to death of improvising, I believe
looking through the simile of language will offer you ways to increase your
improvisation skills. After some introductory remarks, I want to help you
convey your thoughts in music. Come with your questions and, if you are
willing, prepared to sit on the organ bench. If you can speak English, then
you can speak music.

Glenn Osborne

Director of Music

Cathedral of Mary our Queen

The class will take place in the balcony. Please enter by the main doors
and use the stairs to the balcony that are on the north side of the narthex
(farthest away from the parking lot).



FROM THE DEAN
Dear Colleagues,

What a wonderful afternoon we had together at the home of
Henry and Leigh Lowe! The weather was lovely (maybe a little warm),
the company delightful, and the food delicious. Thank you to everyone
who attended and contributed. Most especially, thank you to Henry
and Leigh for graciously opening up their home to all of us, and thank
you to Henry [photo to the right] for the explanation and
demonstration of Hauptwerk. If you want a quick trip to England or
Germany to hear an organ for an afternoon, just call Henry and see if
you can come over to his living room. What a fascinating blend of
technology and history!

A heartfelt thank you is also extended to our chaplain, Fr. Tom
Malia, for his supportive and encouraging words during the installation
of officers [photo lower right]. Effective ministry requires teamwork,
and that happens when there is respect and appreciation on both sides
– clergy and musician. We are fortunate to have a chaplain who
sincerely supports our work and mission.

Our next chapter event is the Improvisation Workshop at the
Cathedral of Mary Our Queen on Saturday, October 14th at 9:30am.
You can read more about it in this newsletter. I encourage everyone to
attend. The goal of studying improvisation isn’t to be able to create a
French symphony on the spot, so don’t be scared away by that idea.
The benefits of improvisation are that it opens our ears to a better connection between our internal hearing and projecting
that to our fingers, it puts into practice all of the theory that we once learned without needing staff paper, and it expands
our musical vocabulary and language. Who wouldn’t want that? Everyone can improvise, so leave your fear at home and
come to the workshop.

Through the Peabody organ department, we have the
opportunity to hear an informative presentation on “Culture
Wars: 2000 Years of Conflict between Art and Mission in the
Church” led by Jonathan Moyer, Peabody alum and former
Baltimore AGO member. The event is on Saturday, October 7th
at 10:00am in Griswold Hall at the Peabody Conservatory. You
can read more about it in the newsletter. We all know the many
debates and battles that we face in sacred work between
culture, society, and ministry. This will be an enlightening
discussion that proves to help all of us in this vocation.

Finally, to all of us working in the church, but
especially our Lutheran colleagues, I wish a happy 500th

anniversary of the Reformation. This isn’t a celebration just for
Lutherans but for all of us, since we’ve all been influenced by
this historic event. There is no doubt that Martin Luther created
a revolution that has transformed the Church in these 500 years
through his views on education, liturgy, and music. Likewise, the Catholic reforms of the Second Vatican Council also
impacted the Church’s view of worship and liturgy. We must recognize that all sides have learned from and been
influenced by the other. We share more hymnody and liturgy today than at any other point in time. This common mission
and unity is certainly something to celebrate.

Best wishes to everyone!
Daniel

Our new website is coming soon!



Culture Wars in the Sacred Realm
The organ department of the Peabody Conservatory is pleased

to host Dr. Jonathan Moyer in a presentation on Saturday, October 7th.
The lecture will focus on the conflict that has long taken place in the
Church regarding art and mission. For those working in the Church in
the 21st century, there is a constant dilemma regarding the intersection
and influence of the sacred and secular in art; but this is not a new
phenomenon. Jonathan will lead us through the history of this tension
as a contextual setting for dealing with conflict in our time. He
describes the presentation as follows:

Culture Wars: 2000 Years of Conflict between Art
and Mission in the Church

From its very inception, the Church has been an agent of
mission to the world and an agent of inspiring human creation. Yet
these two elements have repeatedly fostered conflict within church
bodies. This lecture traces points of tension between art and mission
throughout Church history, providing insight into how the Church
today can balance the need to “reach out” with the need to “reach in.”

The lecture will take place in Griswold Hall, located on the
second floor of the Peabody Conservatory. There is no admission fee. You are invited to arrive at 10:00am, with the
presentation beginning at 10:30am. Time will follow for questions and discussion. The Peabody Conservatory is located
at 1 East Mount Vernon Place, Baltimore, MD 21202. Street parking is available, as well as in the Peabody Garage at
606 Saint Paul Street.

Dr. Jonathan Moyer maintains a dynamic career as an organist, pianist, singer, and conductor. He specializes in a
vast repertoire from the renaissance to the 21st century, and he has performed throughout the United States, Europe, and
Japan. Jonathan is Assistant Professor of Organ at the Oberlin Conservatory of Music. At the Church of the Covenant in
Cleveland, he oversees a music program consisting of a professional and amateur choir, children’s youth and handbell
choirs, one of Cleveland’s largest pipe organs (E.M. Skinner/Aeolian Skinner/Holtkamp), the Newberry baroque organ
(Richards Fowkes), and a 47-bell Dutch carillon. Having earned his DMA and Graduate Performance Diploma from
Peabody, we are proud to welcome back this distinguished alum.

For more information, contact Peabody organ faculty member Dr. Daniel Aune at daune2@jhu.edu. If you are
able to attend, please RSVP to Mary Beth Walker at mbwalker@jhu.edu or 667-208-6556.

Masterclass with Martin Jean
(Yale University)

SATURDAY, NOVEMBER 4 10:00 a.m.
Anyone wishing to play for the masterclass with Martin Jean should contact Wayne L. Wold,

host organist, by mid-October. Practice times on the organ can be arranged by contacting

Wayne at woldw@hood.edu. More information and specs on the organ can be found at

http://casavantfreres.com/new_temp/anglais/Recent/PDFs/3754.pdf

20th Anniversary Recital of the Casavant Organ
with Martin Jean, organist

SUNDAY, NOVEMBER 5 4:00 p.m. (note time!)

Co-sponsored by the Baltimore Chapter AGO and

First Lutheran Church

3604 Chatham Road, Ellicott City 21043



 
Dear John, My pastor wants me to incorporate global music into our services. We don't have a 

piano in the sanctuary and we have limited percussion resources, as well as the limitation 

of people capable to play them. Can I do these hymns on the organ? Thank you!  World Music 

Wonderer  

 

Dear Colleagues, 

 

At the Richmond Convention of the AGO last June, Doug Brown presented a brilliant workshop 

on creative ways to accompany global music at the organ. Believing that we must find ways to 

adapt Latin-American repertoire to the organ, I am delighted to offer the following essay from 

Doug Brown.  

 

 

Dear World Music Wonderer, 

 

The pipe organ is more versatile than we organists think. Let’s start with music from Latin 

America. At Ginter Park Presbyterian Church in Richmond, we use the chorus Somos uno en 

Cristo every week to follow the affirmation of faith. The first step with a Latin American tune is 

to try to find a dance rhythm that might be hiding in the music, and I find it pretty easy to 

imagine people dancing the tango to this tune. If we put a very basic tango pattern in the pedal, 

we end up with this: 

 

 
All that’s left to do is to fill in the left hand with basic harmonies as much as you’d like. Don’t 

worry about the rules of tonal harmony; in a tune like this, rhythm trumps harmony! 

 

I went to hear the Peruvian singer Eva Allyon a couple years ago. She was accompanied by a 

band that included a couple percussionists; I was mesmerized by how beautifully they passed 

between 6/8 and 3/4. The pipe organ is quite capable of doing more than one thing at once, so I 

thought about these percussionists when leading the Brazilian hymn Cantai ao Senhor from the 

organ console. It’s a little challenging, but the rhythmic drive is much more exciting when you 

combine triple and duple meters: 

 



For the Caribbean hymn Si tuvieras fe, I long for the sounds of salsa: brass instruments and 

piano. I’ve done it before with me at the organ and a second player at the piano. If you’re not 

coordinated enough to play the melody with the accompaniment, you could try recording in the 

basic hymn on the organ trumpets into the playback feature of a pipe organ and using a 

shimmery registration on a lighter manual to play the salsa rhythms. 

 
 

Next time, we’ll explore hymns from Africa. Good luck! 

 

Doug Brown 

Director of Music at Ginter Park Presbyterian Church, Richmond, Virginia, and at Union 

Presbyterian Seminary, Richmond, Virginia.  

These examples are based on ones used at a workshop for the Mid-Atlantic Regional Convention 

for the American Guild of Organists.  

 



Getting to know our October program host
William Glenn Osborne is Director of Music for the Cathedral and

Archdiocesan Liturgies at the Cathedral of Mary Our Queen in Baltimore,
Maryland. Prior to this, Mr. Osborne served as the the Roman Catholic Diocese of
Orlando and the Cathedral of the Immaculate Conception in Albany, NY. He
studied organ, improvisation, and composition in France, living in
Aix-en-Provence and Lyon. Before studying abroad, he earned degrees from
Westminster Choir College and the University of Notre Dame where he studied
organ with William Hays and Craig Cramer, respectively. Mr. Osborne has given
concerts in the United States, Italy, France, Switzerland, Spain, and Greece, and
has placed in several national and international competitions. He recently released
his first CD, “Out of the Depths: Music for Lent and Holy Week,” recorded at the
Cathedral of Mary Our Queen. He is an active composer and writer, publishing
music at Audubon Park Music and offering thoughts on improvisation at
organimprovisation.com

ST. PHILIP’S EVANGELICAL LUTHERAN CHURCH 501 North Caroline Street, Baltimore, MD 21205,
410-732-8070
One hundred fifty member congregation is seeking an organist and choir director for 1 weekly service and 1 weekly
rehearsal. 7 hours per week. One adult choir and one children’s choir.
Instrument: 2 Manual Rodgers
Salary: $10,500-$13,000
Annual music budget: $500
Other notes: 2 weeks paid vacation, 2 weeks sick leave
Contact: Jane Johnson, 410-732-8070.
Ad placed: September 2017

Noteworthy
SUNDAY, OCTOBER 8
 Organ Recital by Jonathan Moyer, director of music at Church of the Covenant, Cleveland, and Oberlin

Conservatory faculty. Reception following. Epiphany Episcopal Church, 2216 Pot Spring Road, Timonium.
4:00 p.m.

 Paul Fleckenstein, organist, in concert. Music of Bach, Widor, Vierne, Elmore, etc. Church will soon be
merging with another congregation; concert is a “celebratory farewell” to the organ and building. 30-rank
Holtkamp organ. Brown Memorial Woodbrook Presbyterian Church (not the one downtown), 6200 N. Charles
St. 4:00 p.m.

 Amadi Azikiwe, violinist, in concert, in works of Dvorak, Bach and Paganini. Community Concerts at Second,
4200 St. Paul Street, 3:30 p.m.

 Choral Evensong with music by Stanford, Smith and Brahms (4:30 p.m.) followed by a concert by Rebecca
Yoder, organist with works by Peeters, Howells, Durufle, Walker and Liszt (5:15 p.m.). St. Bartholomew’s
Episcopal Church, 4711 Edmondson Ave., 21229. Www.stbartholomew.ang-md.org.

PLACEMENT SERVICE - OCTOBER 2017
Placement@BaltimoreAGO.org

Louis R. Gephardt III
33 Admiral Boulevard
Dundalk, MD 21222

410-274-8316



FRIDAY, OCTOBER 13
 Jeremy Filsell, Organ Concert. Office@holytrinityoxfordmd.org or 410-226-5134. Church of the Holy Trinity,

502 S. Morris Street, Oxford, MD 7:00 p.m.
SATURDAY, OCTOBER 14
 Improvisation Workshop with Wm. Glenn Osborne, Cathedral of Mary Our Queen (see front page article). 9:30

a.m.
SUNDAY, OCTOBER 15
 Organ recital by Mi Zhou. Works of Rorem, Bruhns, Bach, Franck, Reger and Vierne. Zion Lutheran Church,

400 E. Lexington Street (next to City Hall). 3:00 p.m.
 Chamber Music by Candlelight, musicians from the BSO. Community Concerts at Second, 4200 St. Paul Street.

7:30 p.m.
FRIDAY, OCTOBER 20
 Paul Bisaccia, piano performing Gershwin’s Rhapsody in Blue. The Spire Series, First & Franklin Presbyterian

Church, 210 W. Madison St. 410-728-5545. 7:30 p.m.
SATURDAY, OCTOBER 21
 “Finding Your Voice: Lessons for the Soul from a life on Broadway,” a lecture and performance by Mark McVey

(Jean Valjean in Les Miserables on Broadway). Stories of faith, courage, love and truth. No admission charge.
Grace United Methodist Church, 5407 N. Charles St. 7:30 p.m.

SUNDAY, OCTOBER 29
 Reformation Festival featuring music of Bach, Mendelssohn and Ferguson. Fr. Tom Malia preaching. Reception

following. Christ Lutheran Church, 701 S. Charles St., 10:00 a.m.
 The Choirs of Calvert Hall College High School. Free will offering. Church of The Immaculate Heart of Mary,

8501 Loch Raven Blvd. 4:00 p.m.
 Pro Musica Rara presents “A Baroque Halloween” with Jonathan Palevsky, narrator. Tickets:

www.promusicarara.org. Grace United Methodist Church, 5407 N. Charles Street. 3:30 p.m.
SATURDAY, NOVEMBER 4
 Masterclass with Martin Jean, First Lutheran Church (see article in this issue). 10:00 a.m.
SUNDAY, NOVEMBER 5
 Martin Jean, organist, in recital (see article in this issue). First Lutheran Church, Ellicott City. 4:00 p.m.
 The Chamber Chorus and String Orchestra from the Baltimore School for the Arts in Concert. Grace United

Methodist Church, 5407 N. Charles St., free will offering. 3:00 p.m.
 Chamber Music by Candlelight, musicians from the BSO. Community Concerts at Second, 4200 St. Paul Street.

7:30 p.m.
 All Saints’ Festival Eucharist. Special musical offering of the Faure Requiem with choir and harp. Epiphany

Episcopal Church, 2216 Pot Spring Road, Timonium. 10:00 a.m.
 Evensong for All Saints’ featuring Eleanor Daley’s Requiem. Lite Fare reception. Church of the Redeemer,

5603 N. Charles St., 5:00 p.m.
SUNDAY, NOVEMBER 12
 Robert Cantrell, bass-baritone, in a program by Handel, Mozart, Strauss, Ibert, etc. Community Concerts at

Second, 4200 St. Paul St. 3:30 p.m.
 The Chorus of the Chesapeake in a barbershop program. Free will offering. Church of The Immaculate Heart of

Mary, 8501 Loch Raven Blvd. 4:00 p.m.

SUBSTITUTE LIST
The inclusion of names of musicians on the Substitute List should NOT be

considered an endorsement by the chapter. The list will no longer be
published in every issue of the Pipe & Pedal but is always available on the

chapter website – www.baltimoreago.org



AMERICAN GUILD OF ORGANISTS
Baltimore Chapter
135 Hollow Brook Road
Timonium, MD 21093

ORGAN SCORES FOR LOAN
Our chapter of the Guild has come into possession of complete organ scores for the following works:

The Crucifixion by John Stainer
A German Requiem by Johannes Brahms
Messiah by George Frideric Handel
Seven Last Words by Theodore Dubois
Elijah by Felix Mendelssohn

These are available for our members to borrow. Please contact Jeanne Klusewitz at jmklusewitz@yahoo.com if
you would like to inspect and/or borrow any them.

Watch for our 2017-2018 AGO Directory - COMING SOON!


